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Dominion Square Streetscape
Enhancement Project
by Alex Bartlett

Mockup by Alex Bartlett

Final Vision

Early in 2011 the Corktown Residents and Business Association (CRBA) identified
the large parking lot at 468 Queen Street East just west of the Dominion Square
building as an area with significant potential for improvements that would
enhance the neighbourhood streetscape. Extensively used during weekdays, this
parking lot is mostly vacant during evenings and weekends.
continued on page 2
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As it exists today

From the street, it looks like a large,
empty open space that could offer more
greenery and visual appeal to the urban
fabric of our neighbourhood.
CRBA Board member Laurence Lui made an application on
behalf of the CRBA for funding from the City of Toronto to
develop a design for the south portion of the Dominion Square
parking lot, which abuts the north side of Queen Street. This
particular part of Queen has a decent tree canopy along its
length with a number of mature honey locust trees that are in
good condition. The problem with these trees in this location
is that they don’t provide any visual screening of the parking
lot. Honey locusts tend to lose their leaves early in the fall
and are among the last trees to leaf-out in the spring. The
majority of the boulevard along the south side of the parking
lot is owned by Allied Properties, who own and operate the
Dominion Square building, and they have been very receptive
and supportive of this initiative to improve this section of
Queen Street.

Phase 1 enhancement

The design concept was prepared by local resident, Alex
Bartlett, who is a principal with bsq. Design Studio and who
has lived in the Corktown area for almost ten years. The
design concept evolved from a desire to beautify this section
of the neighbourhood, to a proposal for an installation that
will be representative of the unique history and architecture
that makes up the Corktown neighbourhood. A two-storey
metal sculpture is proposed – one that will create an outline
of historic building facades that might have existed a century
ago in this location. The sculpture will be almost entirely
open with only the building outlines, windows and doorways
being erected. At the sides of the sculpture and along the base
will be new tree plantings and shrubs and ornamental grasses
that will add much needed greenery and visual softening
for this area. Climbing, flowering vines will also be added to
soften the sculpture and to add a sense of timelessness to the
structure.
The design intent is to soften the view into the parking lot
and to create visual interest from Queen Street that will also
provide an artistic centerpiece that will serve to identify
Corktown and act as a gateway to neighbourhood. The new
sculpture will be designed to be non-climbable and difficult
to vandalize. The sculpture will be illuminated to be visible
at night and the overall scale will make it easily visible from
streetcars and vehicles travelling along Queen Street. The
sculpture has been positioned so that no existing trees will be
damaged or removed as it is being installed. Once complete,
the new sculpture, newly planted columnar trees and the
additional plantings throughout, will provide a vibrant
artistic and visual focus for this portion of Queen Street with
many new plantings chosen to provide year round interest as
well.
The next step for this initiative will be to work closely with
the City of Toronto and Allied Properties to ensure that all
approvals and permits can be put into place. Fundraising
will be a major component of this project as there will be
significant costs to complete this installation. Both public and
private sources of funds will be targeted and any donations
or advice on where to seek additional sources of funding will
be very welcome. Please contact the Corktown Residents and
Business Association at info@corktown.ca with any possible
donations or advice on potential fundraising sources.
Once this project has been completed, Allied Properties
have made a very generous and significant offer to provide
irrigation, power for lighting and maintenance of the
installation and garden. It is possible that construction could
begin as early as summer 2012 on the first phase of the project
which would be to install the new trees and ornamental
grasses. Additional phases will include installation of the
sculpture and decorative fencing and potentially the greening
of the parking lot through the addition of new shade trees.

Phase 2: Looking from directly across
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Larry Webb, newly elected President of
the Corktown Residents and Business
Association chats with the Corktowner.
We asked – he answered:
C: How long have you been in Corktown? And why did you
decide on moving here?
I moved here from the “Upper Beach” in December 2009 after
a long search for the “right house”. I hadn’t been looking in
this part of the City at all – I was sticking to the subway line,
but a chance drive-past during an open house, and the rest
is history. I was intrigued by the mix of old and new, and the
proximity to the central core, and I realised the streetcar access
on both King and Queen was a big bonus as was access to
highways. And I love my house.
C: What do you see as some of the more exciting projects
coming down the pipe line for Corktown?
It’s a long list. Of course, making adjustments and creating a
welcome for the influx of new residents which started soon
after I moved here with the Streetcar condos. That influx will
accelerate dramatically in the next 12-months and then again
in 2016 after the PanAm Games participants have left, we’ll see
yet another influx. These are major changes in an area which
has seen very little over the decades. For years we’ve been
playing “second fiddle” to the western neighbourhoods as they
developed and grew, not always satisfactorily.
Although later than promised, we’ll have a splendid new
Don River Park and as time goes on, expanded development
of the eastern waterfront which, while not in Corktown, is a
major amenity for us. A quick walk down to the harbour is
invigorating and always interesting.
Advertisements
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We also have our own smaller-scale projects in
Corktown which when added together will go
long way towards making and keeping the old
part of Corktown vibrant.
We’ve already started with the mural program – one
completed last year and another planned in 2012 with even
more to come. We have the planned streetscape improvements
along Queen Street at the Dominion parking lot which will
be a dramatic change. And we have a number of smaller
initiatives under way. My favourite phrase to describe what is
happening is “bit by bit”. Every new commercial use or retailer
on King or Queen or anywhere in the area is a benefit; every
infill project helps remove an “abandoned space”.
C: What are the greatest challenges for the neighbourhood?
The influx of people raises the question of infrastructure and
services including satisfactory health-care – doctors, clinics,
and so on. We need to be pushing this along. At the same
time, the existing problems of abandoned spaces needs to be
addressed to ensure that old Corktown does not become the
neglected “backwater” next to the new “jewels” of the West
Don Lands. And the social services existing in this area now
present a management problem – they’re not going to go away
but they can be managed in a way which sees less negative
impact on the area. And we can continue to make sure that we
don’t receive any new services – those need to be distributed
more fairly among other neighbourhoods.
A major challenge for the CRBA is increasing its membership
to be able to meet the demands that this increased population
will bring; but it’s an exciting challenge. I hope there will be
some keen and energetic people to pick up where the current
active players leave off. This year’s Board is great and I hope
that just as we were left a great base on which to build by
Philip Stoop (CRBA past-President), I hope we can collectively
go even further for our successors.
C: When you’re not working on issues for the CRBA, what
do you to pay the bills?
continued on page 8
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Corktown
Mission
Statement

Centre for Social Innovation
by Eli Malinsky

The Corktown Residents and Business
Association exists to enhance the
quality of residential and business life,
to promote and market Corktown and
to act as a voice for the community.

Don’t
miss any
Corktown
meetings!
Next meetings:

June 5th and July 3rd
The CRBA lines up speakers to keep
us on track regarding on-going
changes in the area, and new ways to
deal with problems we often face on
a daily basis. Bring your questions –
bring your concerns – and speak up.
Our meetings begin at 7 p.m., first
Tuesday of every month except for
August. The meetings are held in
the back room of the Dominion on
Queen, at Queen St. and Sumach.

Latest updates
Corktown is online, please visit:
Website
www.corktown.ca
Forum
http://groups.google.com/group/corktown
Twitter
http://twitter.com/CorktownTO
email
info@corktown.ca
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In 2004, a handful of entrepreneurs
began discussing Toronto’s social change
community – they felt it suffered from
being fragmented and under-resourced.
There were hundreds, if not thousands, of
individuals and organizations working to
help effect change in their communities
– but without the means to connect,
collaborate and enhance their work.
So they created the Centre for Social
Innovation (CSI). Social innovation
refers to new ideas that resolve
existing social, cultural, economic
and environmental challenges for the
benefit of people and planet. CSI creates
shared workspaces, fosters a sense of
community and enables cross-sector
collaboration so change-makers can
achieve the kind of social innovation
the world needs. By pooling the limited
resources of different groups, each
member has access to infrastructure,
services, programs and expertise that
might otherwise be out of reach.
What began in 2004 as a small
experiment has exploded into a worldleading innovation. CSI now operates
two sites: a 25,000 square foot space at
Queen and Spadina, and a 36,000 square
foot building at Bloor and Bathurst.
Together, these spaces are home to more
than 350 community groups, nonprofits,
social businesses and individual artists,
activists and entrepreneurs committed
to a brighter future here in Toronto and
around the world.

This summer, CSI brings its model to
Toronto’s downtown east side. Opening
in the new Regent Park Arts & Cultural
Centre at Dundas and Sackville, CSI
Regent Park will provide space, programs
and resources to residents of Corktown
and surrounding neighbourhoods.
Those looking for workspace can choose
office space, desk space or even part-time
drop-in space. A pair of meeting rooms
available for rent will host local events.
Programming and support will help
boost the work of local change-makers.
CSI’s vision is a dynamic space where
people can meet, share ideas, collaborate
and access resources. CSI empowers
people to pursue their dreams with
greater efficiency and effectiveness.
There are dozens of social entrepreneurs,
artists and activists in Corktown who
can contribute to making CSI Regent
Park home to a diverse and vibrant
community of innovators.
The world needs dedicated individuals,
unafraid to tackle pressing social,
economic or environmental issues headon. CSI Regent Park hopes to welcome
these bold thinkers and doers, to create
world-changing solutions together.
For more information about the Centre
for Social Innovation and its plans for
Regent Park, visit http://socialinnovation.
ca or email info@socialinnovation.ca.

From Marshes to Modernity
by Alison Little, Site Coordinator for the Enoch Turner Schoolhouse

Since the early 19th
century, the eastern edge
of Toronto’s waterfront has
been a centre of industry,
and home to many of the
city’s newest arrivals.
With the construction of Ontario’s first
purpose-built Parliament buildings at
present-day Front Street and Parliament
Street in 1797, the area saw a marked
increase in traffic. Its proximity to
the waterfront and mouth of the Don
River made the area an ideal location
for industry. Drawn by the promise

of employment, the area welcomed
thousands of Irish immigrants, many of
them refugees of the Great Famine (184552). The area has been a focus of political,
industrial, social, and religious circles in
Toronto for over 200 years, creating a rich
landscape of built and cultural heritage.
Responding to fears of war with the
United States, in 1797 Lieutenant
Governor John Graves Simcoe decided
to move the provincial capital inland,
from Niagara to York (now Toronto). The
area soon became an important centre
of government services for the newlyformed Town of York.
Soldiers and politicians at the
Parliament buildings reported the
area at the mouth of the Don River as
particularly unhealthy and susceptible
to “miasmas” (‘foul’ winds causing

disease today recognised as a strain of
malaria) due to the slow-moving water
and marshy conditions of the land.
Residential settlement was slow to
arrive after the relocation of Parliament
in 1824; industrial operations began
appearing in the area, making use of
“inhospitable” land for factories.
In 1831, miller James Worts (1792-1834)
erected a 21-metre high windmill at the
base of Trinity Street; the mill became
a major landmark for sailors arriving
in York. With the establishment of
shipping operations along the eastern
waterfront of Toronto, the shape of the
area began to change. Factories began
to appear in the area, making use of
existing waterways – Enoch Turner
(1792-1866) used water from the nearby
Taddle Creek for his brewery (1832).
continued on page 6

Looking east along The Esplanade towards the Gooderham & Worts Distillery, 1894.

Source: Taken by F.W. Micklethwaite (1894), City of
Toronto Archives 376-1-66
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Other industry in the neighbourhood
included: the Don Brewery (1834), the
St. Lawrence Foundry (1851), Julia
Riordan’s dairy and distillery (1856),
the York Distillery (1855), the William
Davies pork-packing company (1879), the
Consumer Gas Company (1885), and the
Freyseng Cork Company (1890).
As factories and wharves were built out
into the water, the marshland began to
disappear; more land existed for building,
and industrialists built row housing for
their workers. In 1855, the row houses
of Bright, Trinity, and Sackville Streets
were constructed, shared between several
families each or acting as boarding
houses for single male labourers. Drawn
by the promise of employment and cheap
housing, the area welcomed thousands of
immigrants during the 1840s.

Many of the earliest arrivals were
Irish immigrants fleeing the Great
Famine – over 38,000 Irish immigrants
disembarked in Toronto in
1847 alone. Following family and
community members before them, the
Irish immigrants clustered together
in a small neighbourhood nicknamed
“Corktown.” The cramped, poor living
conditions encouraged the spread of
typhus, and by the end of 1847 nearly
1,100 immigrants and Torontonians had
died of the disease. Many were buried in
a graveyard adjoining St. Paul’s Roman
Catholic Church on Queen Street East.
Housing remained of poor quality in
the area well into the late 19th century.
Most brick row houses were shared by
several families or many labourers,
and surrounded by wooden buildings

Parade to celebrate the consecration of the SS. Cyril and
Methody Church on May 24, 1911 at Trinity and Front Sts.

Source: 50th Anniversary Jubilee Almanac,
Sts. Cyril and Methody Macedono-Orthodox
Cathedral, 1910-1960

Advertisement
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houses additional, poorer residents.
Many factory or business owners
allowed workers sleeping space at work.
Others lived on the streets – though the
1861 census of St. Lawrence Ward was
conducted in January, it lists several
residents of the industrial wharves along
Toronto’s eastern waterfront.
With the rising population of Corktown,
the area became one of the unhealthiest
places to live in Toronto. The sheer
volume of waste dumped into the Don
River by factories in the Don Valley
created a massive swamp of sewage
at the river mouth. One of the worst
offenders was the Gooderham & Worts
cattle byres, located east of the Don
River mouth. Here, cows were fattened
with the waste grain from the distilling
process. By the 1880s, the Company’s
cattle operations had grown to seven
massive sheds (or “byres”) housing
cattle over the winter months. Liquid
manure in quantities of up to 80,000
gallons a day drained directly into the
marsh. Decades of complaints by area
residents produced little response by
either the Company or the City. In 1893,
City Engineer E.H. Keating oversaw the
dredging a narrow channel through the
marsh. “Keating’s Cut” improved the
circulation of waters in the marsh, but
did little to address the ongoing problem
of sewage pollution in the Bay and
surrounding waterfront.
Railways became a major feature of the
neighbourhood with the extension of the
Grand Trunk Railway along the eastern
waterfront of Toronto in 1856. Demand
for rail ties and building material led

new owners took over each site – for many years, the Canadian
Pacific Railway owned much of the land along Toronto’s eastern
waterfront. With industry in the area disappearing, residents
of Corktown began to move on. Buildings once integral to
the support and function of the community were slated for
demolition; in 1962, the House of Providence on Queen Street
East was demolished to make way for the Richmond Street onramp to the Don Valley Parkway. Hundreds of row houses were
demolished, or converted to commercial use.

William Davies Company pig pens, east of St.
Lawrence Market circa 1920

Source: Taken by William
James Topley

to the opening of the Toronto Rolling Mills at Mill Street and
present-day Cherry Street in 1857. The first plant in Canada
to produce iron rails burned 16-20,000 tons of coal to fuel a
300 horsepower steam engine that drove rails and two thirtytwo ton steam hammers. This meant that in 1865, the plant
consumed more coal than the rest of the city combined.
By the end of the 19th century, the population of Corktown
was shifting; changes to Canada’s immigration laws meant
that increasing numbers of Central and Eastern-European
immigrants arrived in Toronto from 1896-1910. Many of these
new arrivals were encouraged to continue westward to the
Prairies by the promise of free land, but others chose to settle
in Toronto. Like the Irish immigrants before them, these
Europeans moved close to the factories along the city’s eastern
waterfront. By 1911, the neighbourhood was home to Russian,
Polish, Italian, Austrian, Macedonian, English, and Scottishdescended immigrants.
As the diversity of Corktown grew, cultural and religious
organisations specific to each group appeared. In 1910, the
SS. Cyril and Methody Church, the first Macedonian Eastern
Orthodox church in Canada, was established at Front Street
and Trinity Street. The religious landscape of this area
continued to expand well into the 20th century, as new
arrivals seeking employment brought new faiths and cultures
to the neighbourhood.

Toronto residents, concerned over the destruction of this rich
heritage neighbourhood, advocated for the designation and
refurbishment of significant sites. One of the first sites to be
designated was 298-300 King Street East, a residence built in
1845 that housed Greenshield’s Grocery until its closure in
1976. In 1971, the Enoch Turner Schoolhouse Foundation was
formed to restore the old school building from demolition.
Victorian row houses on Trinity Street, Bright Street and
Wilkins Avenue, Ashby Place and Gilead Place were renovated
into single-family homes. The Gooderham & Worts distillery
was designated as a heritage site in 1976, and re-opened as the
Distillery District in 2003.
Throughout its history, Corktown has served as a home and
base of operations for Toronto’s newest residents and titans
of industry. The contrast of commercial wealth and extreme
poverty that existed in the area until the mid-20th century is
still visible today in the architectural remnants scattering these
streets. Though less glamourous than other heritage districts in
the city, Corktown is a valuable reminder of the challenges faced
by early residents settling and working in Toronto.
Advertisement
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Many families and workers who settled in the area as new
arrivals moved on as soon as their income would provide a
better standard of living, giving the neighbourhood a uniquely
diverse history.
By the 1960s, much of the industry and shipping slowed along
Toronto’s eastern waterfront – manufacturing was outsourced
overseas, and land or air transport overtook shipping as the
primary means of goods delivery. Factories were converted as
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venture relating to commercializing
innovation and starting new businesses.
The BIG challenge is that it doesn’t pay
the bills – yet!!
C: Rumour has it that you are
musically inclined. Is that true?
Well I hope I am, since I have played the
guitar for decades. I play different styles,
both electric and acoustic, purely for
fun. My dreams of doing it for a living
have long been replaced by harsh reality,
but I still enjoy playing in a band for an
audience when the opportunity arises
every now and then. I also spend a lot
of time listening to live music, it’s both
relaxing and energizing for me.
Larry Webb, President of the 2012 CRBA

I’ve worked in and around the land
development, design, and construction
industry as a project manager for
decades now, and continue to do
that although on a smaller basis. I’m
spending most of my time on a new

C: Finally, tell us why Corktown is a
great place for you to work and live.
Location, location, location. It’s close to
the core and to my favourite watering
holes; it’s home to many great people
I’ve met and continue to meet in the
immediate neighbourhood, some
newcomers like me and some who are

the “old guard” and have the fascinating
local stories to share; and that mixture
of the old and the new is very appealing
– I like historic neighbourhoods, and
clearly I like new ones and am interested
in the way the new can blend with the
old. Proximity to the TTC is wonderful
and at the same time I’ve been lucky.
I’ve had recent projects I could walk to
but I have also been able to get to most
others by transit. In the years before
I moved here, I used to drive about
30,000 km a year – my 3-year-old car had
90,000 km on it when I moved. Twoand-a-half years later, it has only 15,000
km more and for the first time ever,
I’m beginning to think of not owning
a car. Since moving here, I’ve greatly
enjoyed my involvement with the
CRBA – it’s satisfying to be active in a
community that is both well established
and changing dramatically. I hope I can
help Corktown in its transition to the
new reality without it losing any of its
history and character. It’s an enjoyable
challenge.
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Yes! We have
French Theatre
in Corktown…
by Mary Wentz

… and it’s just down the road from the
Alumnae Theatre, which we featured
in the last issue of Corktowner. Like the
Alumnae, the French company has been
around for a long time – since 1967 in
fact, but only in Corktown since 1990,
when it settled into the Upstairs Space at
the Berkeley Street Theatre (26 Berkeley
at Front St.), which is also home to
regular Canadian Stage Productions.
The company began in the church
basement of Sacré Coeur Church where
the Vicar felt it was time Toronto
Francophones enjoyed live theatre! It
took its name from its first production,
“Le P’tit Bonheur”. In time Toronto’s Le
Théâtre du P’tit Bonheur became one of
the most important French-language

theatre companies outside Quebec.
From the start, the company had a
special relationship with the Quebec
playwright Michel Tremblay who, in the
1970s, was making a name for himself in
world theatre. The first Artistic Director,
John Van Burek, regularly translated
Tremblay’s plays into English, and they
would be produced at Canadian Stage,
often with the same actors as in the
French original.
On the 20th anniversary, the company
changed its name to the Théâtre Français
de Toronto. Now in its 45th season, TfT
has almost 1000 subscribers and hosts
more than 11,000 spectators each season.
Their season consists of five productions
– a varied repertoire including new plays
both Canadian and international – and
the great French classics.
Since April 2005, more than half Tft’s
performances have featured English
surtitles, so everyone can experience
and appreciate French-language theatre.
Each year there is also a show for
young children and one for adolescents

attending Francophone schools, based
on their own stories: “Les Zinspirés”.
Today’s Artistic Director Guy Mignault
has been with the company for 15
years. He both acts in and directs
the company’s plays. In April 2006,
“L’Avare” by Molière, with Guy in the
title role, broke box office records and
two performances had to be added. The
play won the Masque Award for Best
Franco-Canadian Production of the year.
Guy will be directing the last play this
season, which will run from April 18 to
May 5: “L’Emmerdeur” by contemporary
French playwright Francis Veber. Guy
says: “Pour moi, Francis Veber est un
Molière modern!” (I don’t think I need
to translate that, but maybe I should tell
you the title means “The pain in the ass!”)
The programme promises “a show rich
with misunderstandings and outlandish
situations”, which certainly sounds like
Molière, so catch it if you can!
For more information, visit the theatre
box office or the web site: www.
theatrefrancais.com
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Join us to learn more about how the West Don Lands will help shape our city.
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Hot Club of Corktown Sizzles
Every Tuesday Night
by Elizabeth Sellwood

The Dominion on Queen sits majestically on the northwest corner of Queen Street East and Sumach. Home
to Rockabilly, Beer Festivals, and Comedy Nights, it is
also a venue for events like the Toronto Jazz Festival.

Healthy,
Delicious, Local,
Alternative
Pizza and Pasta
Come discover
our Lunch menu
7 beers on tap
Sports on TV
Live Music on
Saturday nights
Backyard Patio

Book your next
party with us
great packages
for corporate and
private events
Magic Oven
360 Queen St. E.
@ Parliament
416-703-3555
www.magicoven.com
Do Yoga. Drink Water. Have Dessert
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But on Tuesday nights, something magical happens, and as the first few bars of
music float across the room, the Hot Club of Corktown transports patrons to another
time, another age. Elizabeth Sellwood recently interviewed Wayne Nakamura, the
man behind the Hot Club of Corktown.
Wayne, what is the ‘Hot Club of Corktown’?
The Hot Club of Corktown is an association of musicians, music appreciators,
photographers, dancers, painters, and writers, who all share a passion for strong
melodies, advanced harmony, and rhythmic drive. This musical philosophy was
founded on the music of Django Reinhardt and The Hot Club of France. This music is
known as “Gypsy Jazz” or “Gypsy Swing”.

We believe that music is not a solitary pursuit, but is best
performed when shared with others, both musicians and
audience members. It’s an extension of the “tree falling in a forest”
concept. If we play great music and no one is here to appreciate it
are we really making music?
To us, the audience is as important as the other musicians, as participants in the whole
event. Remember, watching TV is passive. Clapping along with the rhythm is active.
How long has the Hot Club been at the Dominion on Queen?
The Hot Club of Corktown has resided at Dominion on Queen for approximately five
years. We have been very fortunate that Sean Duranovich, the owner of DOQ, and
Julie Christian, the club’s booking coordinator, are not just supporters, but are active
members of The Hot Club of Corktown. Their support allows me to concentrate on
the music, and the membership.
I understand it is also known as the Django Jam. What is a jam?
Dictionary.com defines a jam session as “a meeting of a group of musicians,
especially jazz musicians, to play for their own enjoyment.”
If the Hot Club is also a jam session, who can come out and play?
We encourage people to join us. To a certain extent we expect the players to be
self-censoring in that we don’t discourage players, but we do expect them to be
familiar with Django’s music, and to bring the appropriate instruments. We are not
interested in letting the jam lean too far into a rock musical direction with excessive
volume. This music has a beauty which is often brought out through delicacy, and

heavy volume can kill it. In the past
I have had to ask some musicians not
to return as players because they were
detracting from the music. We are not
interested in ego. Like any jam, people
have to learn how to fit in without
detracting. Many experienced musicians
have this knowledge, and it is something
that can be learned with a little respect
and patience.
How many musicians can participate?
We usually have between nine to
fifteen musicians on any given evening.
We have been doing this long enough
that it’s always musical, no matter
the number of musicians, or the
instrumentation.
What instrumentation is traditional
to Django music?
Lead guitarist, lead violinist, two
rhythm guitars and acoustic bass. The
rhythm guitars perform the usual role
of a drummer. They set the tempo and
the “pulse” of the music, in addition to
underpinning the harmony.
What instrument do you play?
I play rhythm guitar, impressario, song
selector, band leader, arbitrator and
cheerleader. At the end of the night I

make sure the bar tab is paid which is
probably my most important function.
What drew you to the music of Django
Reinhardt?
I was familiar with Django’s music
as far back as my teens. While I could
appreciate the musicianship at that time,
the music was so foreign to the other
music I was listening to that it never
occurred to me to try and play it. Many
years later I was having trouble finding
people to play blues and rock with. I was
considering giving up music, when my
wife Barbara said, “It would be a shame
to quit after all these years. Why don’t
you buy a different type of guitar and
pursue a different direction, and if you
still want to quit after that, then quit.”
That was 12 years ago.
What brought you to the Dominion on
Queen?
We started off at a much smaller venue
called ‘Chapter 11’ which, ironically,
went bankrupt. After that I took more of
a leadership role, and approached Sean
Duranovich about using the DOQ.
Are the musicians local?
Most of the regulars are local although
Tom comes in every Tuesday from

Tottenham, and we often have members
of the Hot Club of Brampton join us.
Our regular trombone player lives near
Kingston but stays in town to join us,
before heading home for the weekend.
We’ve been established long enough
that other members of the International
Brotherhood of Django Fanatics (IBDF)
are aware of us and often drop by when
they’re in town. This includes people
from Montreal, Detroit, Pennsylvania,
Vancouver and Paris (France that is, not
Ontario).
Who would enjoy this type of music?
Passionate people with an open mind
and a love of melodies so strong you
can whistle them. The repertoire is
wide enough to span everything from
traditional musette waltzes, through
the Great American Songbook, right
through modern jazz composers like
Dizzy and Miles. Basically, if you’ve
got ears to hear, and toes to tap, you’ll
probably love this music. Couples often
book us for weddings because the music
is so lyrical. Ever try dancing to Pink
Floyd? It’s hard to do.
Is the Hot Club of Corktown unique?
Not at all. There are Hot Clubs
throughout the world. Tokyo, New
Caledonia, North America, Europe, Asia.
Vancouver even has a Hot Club of Mars.
The repertoire is like an international
language. Any of my members could
walk into any of the Hot Clubs around
the world and without saying a word,
could play all the tunes.
Is there anything else you would like
to say about the Hot Club of Corktown?
The Hot Club of Corktown is one of the
best ways to spend a Tuesday night in
Toronto. The club serves good food, and
the audience is warm and friendly. If you
love melody, and you want to try some
interesting beers, then join us. You’ll
come back!

The Hot Club of Corktown (l to r: front row: Kris Podlacha, Ed Vokurka, Monique McGrath
middle row: Wayne Nakamura, Mark Parenteau, Maurice Hines
back row: Ron Sellwood, Tom Malone, Raf K, Abbey Leon Sholzberg, Richard Stafford)

Thank you, Wayne, for taking time away
from your music to do this interview,
and for bringing the Hot Club to
Corktown.
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